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 GREGORIAN NOTE, 


— Ro 


| = E pious practice of ſinging the praiſes 
of God in temples dedicated to his 
worſhip, is of Tuch ancient date, ſo univer- 
fal, and of ſuch excellent uſe in raiſing de- 
votion; that little need be ſaid here by way 

of recommendation. 7 
But while we admire the ſanftity of the 
inſtitution, can we forbear regretting the 
great neglett in the cultivation of it? We 
obſerve, that thoſe whom nature has bleſt 
with a moderate ſhare of vocal powers, can 
contribute in general to raiſe ſocial,mirth 
by a ſong, yet when every heart and every 
voice ſhould join in hymning the Deity, 

alas they are dumb! | 
If we confider the great effett that is pro- 


_ duced in divine ſervice by a few untutored 


voices; how much greater muſt the effect 
be, if every individual in a congregation, 
capable of ſinging, ſhould join in a well 

od A regulated 
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regulated choir, and all united by the power- 
ful harmony of a well touched organ * ? 

The knowledge of Church Plain Chant, 
if properly taught, is very eaſy to be ac- 
quired; nothing can be more {imple than it 
is in itſelf, It ſeems as if our anceſtors, 
who firſt adopted it to the liturgy, intended 
that every one, poſſeſſing voice and ear, 
ſhould be able to ſing without much ſtudy: 
not but that the ſame piece, ſung by diffe- 
rent perſons, may greatly change the effett, 
owing to the manner of ſinging. 

Many affett to deſpiſe the Church Plain 
Song, loading it with ſuch epithets, as too 
often belong to the ſingers. It is barbarous! 
ruſtic ! groteſque !—but perhaps that which 
appears to be ſo, may have been mutilated, 
ſpoiled, falſely copied and never corretted 
when printing was firſt uſed. Who can ſay 
what may not have been loſt? Who can ſay 
what may have been ſubſtituted? and by 


whom? But admitting this, are there no 


beauties left? Many. For inſtance, the 
chants or eight tones of the Pſalms, ſome of 
which may be conjeQured to be as old as 
even Chriſtianity itſelf; Are not their me- 


lodies devout? Do they not admit of the 
moſt elegant harmonies ? 


This ſeems to correſpond to the idea of the Church, 
Cum quibus et noſtras voces, &c. Pref. ad Mi. 


"a 
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Many beauties may be found too in 
others of a later date; as, Veni Creator 
Spiritus, —leſu corona Virginum, —Lucis 
Creator, Exultet Orbis, and many others. 
But the manner of ſinging ſhould be parti- 
cularly attended to; otherwiſe, What man 
poſſeffed of feeling but mult be diſguſted to 


bear a hoarſe voice bark the pious hymn, 


Stabat Mater, Lamentationes [eremiz, &c. ? 

In regard to thoſe parts which are bad, 
and which we muſt ſuppoſe to have been 
greatly changed from what they originally 
were, by falſe copying, miſtakes in printing, 
or caprice of the ignorant; it certainly is 
in the power of ſuperiors to procure amend- 
ment or alteration, wherever neceſſary: 
and it is to be hoped, for the honour and 
dignity of the Church, as far as regards her 
decent diſcipline, that ſuch neceſſary amend- 
ments and alterations will before long take 
place; and this with good reaſon, if we con- 


ider that many Introits and Alleluias ſung 


at Maſs, as allo Antiphons and Hymns ſung 
at Velpers, where the words convey the 
higheſt idea of joy and exultation, the Plain 
Chant, as it now ſtands, is moſt ſorrowful 
wailing and diſmal lamentation. The pious 
mind would by no means introduce light 
fantaſtic airs to divine ſervice, but why not 
ſuch as may accompany the ſpirit and mean- 
ing of the words ? — Alleluia, —Benedica-— 


mus Domino, —O Roma felix Are theſe 


A 2 expreſſions 
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expreſſions for tones of ſorrow ? No, but of 
ſacred joy. | 

But in the ſtate it is even at preſent, it 
would appear to much greater advantage, if 


| well underſtood and well ſung. This little 
Eſſay is therefore offered for the aſſiſtance 


of thoſe who wiſh to be inſtructed in the 
Church Plain Chant, not that it is poſſible 
to acquire the niceties of ſinging without 
an able maſter. WY 
May peace and harmony unite us in bro- 
therly love, and perfed charity, and may 
all who join in finging to the praiſe and 
glory of God here, be admitted to join the 
Celeſtial Choirs, who are praiſing him in 


eyertalting bliſs. 


AN 


AN 


DE 3 5. 4 S 


0 R 
INSTRUCTION FOR LEARNING 
THE 
CHURCH PLAIN CHANT. 


TY Gregorian Plain Chant is governed' 
two Cliffs, namely Ut Cliff, and 


Fa Clif, which correſpond to the two lower 


cliffs in muſic, viz. the Tenor, and Baſs, 
C F 


N ———— 


Ut Cliff Fa Cliff 
The uſe of theſe is to point out the pro- 


greſſion of tones and ſemitones, and there 
by to determine the key, or tone of the 
chant, which is commonly contained in four 


lines, otherways called a ſtave in muſic ; but. 
as it very often exceeds that compaſs, the: 
cliffs muſt neceſſarily change their place to 
ive a greater {cope to the chant, and this 1s 
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a very great embaraſſment to young pupils, 
and might be at once removed by uling a 
ſtave of five lines inſtead of four: for al- 
though a piece often exceeds the compaſs of 
four lines, it ſeldom exceeds the compaſs of 
five. 

On the Feaſt of Corpus Chriſti, in the 
Sequence, Lauda Sion Salvatorem, the cliff 
changes its place twelve or thirteen times, 
owing to the compaſs of this hymn ſo much 
exceeding the exteat of four lines: but if 
five lines were here uſed, with the addition 
of a ledger line in three or four places, the 
whole confufion would be avoided. 


For example, in the ninth Verſe, 
— ns | 


— — * — — 


3 5 in cena Chtiſtus geſlit. faciendum der 


— 


— 


nor would it in any part exceed the compaſs 
of the lines below. 
For example, the verſe preceding the former. 
4 — Fry — td — — 
— — —— 
Vetuſtatem novitas. 
There are but ſeven notes, ut, re, mi, fa, 


fo), la, ſi; but the octaves to theſe may be 
carried 
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carried on, above and below, to the full ex- 
tent of any voice or inſtrument. They al- 
ways Rand in this order aſcending, but muſt 
be determined by the cliff placed at the be- 

inning of the ſtave. For example, if notes 
ſhould be thus preſented, 


— 
2 . Fu — 
— 5 „ B: Cn C_ 
— — 
8 * 
—̈—ö—— „ — — is. 
— 
8 
31 * 


No one could determine what they are, 
nor their names for want of a cliff; but the 
ut cliff being placed upon the fourth line, 
determines that line to be ut, by which they 
are all immediately known. Example 1. 

1 2 


— —_ — — — 
> gy 


1 ca 


ä 


2 


ut re mi fa ſol la fi ut mi fa ſol la ſi ut re mi 


But it is to be obſerved, that if the ut cliff 
ſhould be placed on the third line, that line 
would then be ut, and the reſt ranged ac- 
cordingly, Example 2. 

Thus upon whatſoever line the ut cliff is 
placed, that line is ut, and the ſame muſt 


be oblerved with regard to the fa cliff; the 


names of the notes changing immediately 
with the cliff, as often as it may happen. 
See the Exerciſe on the change of. Cliffs, 
Page 13. | : 

The bars, which nearly croſs the ſtave, 


are uled to ſeparate the notes ſung to each 


3 word H 


d> 4 L 


— ' — —  —H_TH_H_— 
_— cc 7c — 


ö — - „ ba 
— 


92 — — — [1 . 
* = * - — o 
* 8 — ew, - ” — 
* — 4 = a * 11 
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word; the bars, entirely croſſing the ſtave, 
are uſed over ſome period in the reading; 
the double bars, which croſs the ſtave en- 
tirely, are only placed at the end of certain 
portions'or verſes, 

The diamond note is half the length of 
the ſquare note, and is generally uſed to ſhort 
ſyllables, and in diviſions deſcending. 

The notes, which are longer than the 
fquare notes, have one or two tails, but are 
ſeldom uſed; and, here it is neceſſary to 
caution the learner, not to miſtake for theſe, 
ſuch notes, which having tails, are only 
meant to be tied to another note at ſome 
CO Example at 1. 


— * — — — — 22 — 
—— warde 


9 


A dot after a note makes that note half 
as long again; for example, a ſquare note 


with a dot, and a diamond note following 


it, are equal to two ſquare notes, as Exam- 
le 2. But this is only to be found in mo- 
gern books. 
This mark U makes a natural note flat. 
This mark E makes a flat note natural *, 
This mark if which makes a natural note 
ſharp, is not uſed in the Gregorian Chant, 


* In printed books, by Ws; . one is often put 
for the other. 
though 
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though often wanted, as ſhall be ſhewn here- 
after, p. 17. 

This mark called a guide or direct, is 
uſed at the end of the lines to ſignify the 
note which begins the next ſtave: but it 
matters not how little they are attended to, 
unless the printer is exact, as they are often 
falſe, and lead the finger into an error. 

The-learner ſhauld make himſelf perfect- 
ly acquainted with the names of the notes 
in all the lines and ſpaces wherever the cliff 
ſhould happen to be placed, and then pro- 
ceed to 


Solfaing. 
cdefgabe 


* . — Lt 


ä — —„—V— 


— 


. 2 


— 


ut re mi fa ſol la ſi ut ut ſi la ſol fa mi re ut 


This gamut cannot be ſung too often, nor 
can the notes be ſung too ſlow, as thereby 
che voice is to be formed, and rendered ca- 
pable of ſuſtaining the notes. 

The marks from mi to fa, and from ſi to 
ut, ſhew the ſemitones aſcending. from ut 
to ſi, and from fa to mi, deſcending; but 
here the maſter ſhould be conſulted. 

It generally happens in Plain Song, that 
when a paſſage riſes but one note above la, 
that note is ſung flat, being thus marked (b). 
and then it is not named ſi, as if aſcending 

to 


. 
; — 1 | 
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to ut, but za, and generally deſcends again 
immediately. Be careful to obſerve, that 
in this caſe the ſemitones are from mi to fa, 
and from la to za; but if, doubts l 
i conſult the maſter. 

. — on Thirds. 


_ re mi ut re mi fa re mi f re mi la fol. 


_ — 
e 5 — = 


mi fa {ol mi fa ſol la ſol la ſi ut re ſi ut 
SS 


— ̃ ͤ —— 


ut ſi ut la ſol fa mi ſol mi fa la za la ſol 


„„ [ 


HL 
ſol mi fa re mi ut re i ut mi re fa mi re ut 


It is intended, that a ſhort pauſe ſhould 


FF 


be made upon the long notes preceding the 


bars, and breath to be taken there, but no 
where elſe throughout this example. 

It is neceſſary here to make an obſerva- 
tion on the management of the breath ; for 
upon this very much depends. 

The ſinger ſhould always keep fome breath 
in reſerve; that is, he ſhould never ſo exhauſt 


bimſelf, as that it may be perceived he wants 


breath, The lungs ſhould be well filled, and 
the wind gently let forth again, as expreſſion 
may 


4 on pop APC 4qQq STR ©E= 
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may require. He ſhould never take breath 
in the midſt of a word, unleſs. there ſhould 
be many notes to that word, and then he is 
to find a long note, where be may repleniſh 
imperceptibly, and never with violence to 
burſt upon the notes, like a pavior upon his 
rammer, but to ſing ſmoothly, with eaſe to 
himſelf, and to expreſs the words clearly and 
diltinaly. It is a common fault for thoſe, 
who know but little of the matter, to ſing 
very loud, as if they would ſupply the defect 
of feeling, by forcing us to hear the more; 
but the difference is very great between 


| finging. and noiſe. The pupil ſhould alſo 
accultom himſelf to keep his mouth mode- 
rately open, ſo as to produce a full, round 


tone; but let him alſo avoid imitating thoſe 


who open their mouth as if they would ſwal- 
low the book. 


Exerciſe on Fourths. 


h V V KY V V 
5 —— —— — 


uu re mi fa te ut fa mi ſol la ſi ut fol mi la ſol 
v 3 bs | . 


—ůĩ—5 ͤ —v — 
— . —— 


ut ſol la mi fa ut re fol fa mireut fa mi 


8 —— e 


_ 


— — 


re.:101; ut: 
The little v marks ſhew 1 it is moſt 
proper 


— — 
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proper to take breath. If the learner finds 
any difficulty in hitting the diſtances, let 
him fing the interval privately to bimſelf 
till he can do it without ; and this he will be 
able to do, if the foregoing exerciſes are 
well practiſed, which they ſhould be, before 
he proceeds farther. It is well known, that 
a ſameneſs of fucceffion retards improve= 
ment, therefore it is avoided in thefe ſhort 
exerciſes, where alſo ſome intervals and diſ- 
tances are [purpoſely omitted, being unnatu- 


ral and never ſung. 

| Exerciſe on Fifths. - * 
. — — 
— —  qKuc | | * — — 


ut re mi fa ſol ut ut ſi la ſol fa ut 


2 — inn — "7 | — 
— ME 2 — — 


* 
re ut ſi la ſol re re mi fa ſol la re 


ſol fa ax re ut " fa oy re ut ſi fa 


mi ſol ut h "bl ſol ut 


It is ſufficient to take breath at the bars 
in this example; and the learner will now be 
able to judge for himſelf where to take 
breatb, from hat has been ſaid. 


Exerciſe 


N 


il 
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, Exerciſe on Sixths. 


— ——— IT 


= re mi fa fol la — la ſol fa 


mi ut re fa mi re ſi ut ut 


If che fa cliff is placed on the ſecond line, 
the notes bear the ſame names, as when the 
ut cliff is on the fourth line. Example. 

Fa Cliff. 
c de fg be 


it 


immor - ta « lis miſere re 


—_— 2 * 1 1 


eee "Il _ » 
— — — 


no - bis. Feria ſexta in Paraſceve. 


The learner ſhould ſolfa theſe notes, be- 
fore he joins the words to them. 


Exerciſe on change of Cliffs. 


ut re mi fa ſol la ſi ut fol ut fol la za la 


B 
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fa ſol ſol la ut ut re ut ut ut ſi ut 


== EEE 
———— WW — _ 


la ſol fa mi ſol la ſol fa fa ſol la fol 
8 3 wy 80 
— — — 
= —.— ET Ls mo 
fa mi mi ut re fa ſol ſol ſol ſi utremire 
fa mi re mi re re re mi re ut ſi ut 
— — 8 
_— — — — 9 
ut ſi la ſol fa mi re ut 


This ſhews that it is poſſible for high notes 
to appear low, and for low notes to appear 
high, as they depend entirely on the ſitua- 
tion of the cliff, as has been before obſerved. 

When the learner underſtands this Exer- 
ciſe perfectly, and can ſing it well, let him 
prattiſe it from the following Example, 
where the names of the notes and the diretts 
are purpolely omitted, 


The 


1 „ 
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The learner ſhould praQiſe ſolfaing until 
he can keep in his mind all relative ſounds; 
for example, relative to ut, re is a ſecond, 
mi is a third, fa is a fourth, ſol a fifth, la a 
ſixth, ſi a ſeventh, ut an oRave. Relative 
to re, mi is a ſecond, fa a third, &c. Rela- 
tive to mi, fa is a ſecond, ſol a third, and ſo 
on; allo to oblerve which are whole tones, 
and which are ſemitones. Here the maſter 
is neceſſary, 


The Church Plain Chant has eight tones, 
which are known by their reſpettive domi- 
nant and final notes, according tothe follow- 
ing table, 


B 2 Tone. 
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Tone. Dominant. Final. 


Iſt, la 

2d, fa 5 
2d, ut | 5 
Ath, a1 
5th, ut — 

7th, re —— 1 4 
Sch, ut fol 


Some pieces may be found ich deviate 


from this rule; but Antiphons in general 


have their regular Final, or ending note, 
and the Pſalms their regular Dominant, or 
reigning note. 


Tones of the Pſalms, with their moſt uſual 
Endings. 
8 Firſt Tone. INE 
Dixit Dominus Domino meo | 
z — EEE —— 
An a dextris me is. 


Different Ending. 
— 
EI aus 


— 


HER) 


. wt EE A nn 
ſede a dextris meis. 


Different 


t 
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Different Ending. 
— —— x 


* a dextris meis. 


| 


After the intonation of the firſt verſe, 
the following verſes begin on the Dominant, 
except the Canticles, Magnificat, and Bene- 
dictus, which always kcep their proper in- 
tonation each verſe, and are ſung ſlower 
than the Pſalms, There is moreover ſome 
little difference in the muſic which ſhall be 
noticed. 

In the firſt tone the difference is at the 
Mediation, 

Example. 


Benedictus Dominus De - us Iſrael, quia 
&c. as the Plalms.. | 


Second Tone. 
pu; — 


"Mie 8 Domino meo " ods 


—2— | ; | — 
—ů 8 == 


——̃ — — —— — 


a dextris meis. 
The laſt note but one, with this mark x 


over it, cuſtom has made ſharp; although 


in Plain Chant there is no ſign to expreſs u. 
B 3 The 
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The ſharp is generally wanted in the fiſt 
and {econd tones, upon ut, when re is be- 
fore and after it: in the third and fourth 
tones upon ſo], when la ts before and after 
it: and in the ſeventh and eighth tones upon 
fa, when ſol is before and after it, Obſerve 
the mark x as it occurs. | 


The Canticles, in the ſecond tone, are 
ſung thus. 


1+ 
— — — ———¼3. 


Et exultavit Spiritus meus, in Deo 


&c. | 
— —+ ———— 
. 
Dixit Dominus Domino meo, ſede 
> — — — 


a dextris mels. 

Different Ending. x 
. — 
— —n——l —— 


— — — 
— 'z® 
, 


* = 
ſede a deextris meis. 


The Canticles are ſung nearly the ſame. 
Example. 


e 


— 
mn 


—— ——— 


Nunc dimittis ſervum tuum Domine, ſecundum 
&c. 
Fourth 


rth 


CHURCH PLAIN CHANT, ' 19 


— Tone. 

X x 
F 
Dixit Dominus Domino meo, Fade 


. LD . 
a dextris meis. 


Different Ending, 


ſede A dextris meis. 
Canticles the ſame. 


Fifth Tone. 

Antiphons, &c. of the fifth and fixth tones 
have commonly a Flat placed immediately 
after the cliff, which makes za throughout 
the piece inſtead of fi. 


— — EW es [- 0 
7 Dominus Domino meo, ſede 
11 REA 


a dextris meis. 
—— Canticles the ſame. 
Sixth Tone. 


F Wa * 
Dixit Dominus Domino meo, ſede 


—— 2 
— — — 


— 


o . 
*4 
% Wn 1 
1 
+ | 
- 
4 E | 
>» 
1 1 
4 
C l 
: \ l 
* ? "2 
43 
li *® 
38 
= W 
" C {1 
G 
{4 
: J 
” - 
\ p 
* 4 G 
» 3% 
$18 | : 
* 
| , 
1 
111 
, i 
FT: 
TE? | 
o 
U 
5 
| | 


S — 
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6 — / „— 


— —ẽ 
a 
- — * 


a 1 meis. 


Canticles thus. 


— 


3 


1 


—— 


, 9 We S 
Glo - lia Pas tri et Filio, et &c- 


— 
— 4 


Seventh Tone. 
—— zz — — 


Dixit Dominus Domino meo, ſede 


— 11 


1 — 
— — — — 
" 
— — — 
2 — * * — 
* — . z — 


a dextris meis. 


Different Endings. 


ſede a dextris meis. lede a dextris meis. 


The Cantieles differ in the Intonation. 


Example. 


— ks. — 
* 4 1 — 7— TOY — 
— - — — * 
—#F — — — = 


— — 
| | 


Quia reſpexit, &c. as the Plalms, 


Eighth 


. 


1111 
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Eighth Tone. 


Dixit — of a meo, ſede 


on — 


_— —— * * — _— — 
* 


S ˙¹ 6 ⁰̃ — — —Hö K 


— — —— = — — ＋— — 


a dextris meis. 
Different Ending. | 
— EE nn — — — 


ſede a dextris © meis. 


- 


The Canticles thus, 


EEE 


Þ -putifv4 ri 


—_— — 


Suſcepit Iſrael Puerum ſuum, recordatus 


That which is called the eighth tone irre- 
gular ſeems to partake more of the firſt 
tone, having in the firſt part the dominant 
la, and the final re. 


* Example. 

21 . = 

wo "7 ——1 * 
exitu Iſrael de 


EEE En e 
Domus Jacob de 3 barbaro. | 


Obſervation. 
In chanting the Pſalms, in the ſecond, 
fourth, fifth and cighth tones, nds bi ens 
| "7 


— - _ _ 
* — H—Hö— — — > — 


Ren | 
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and words which are not declined, make 
their mediation upon a riſing note. 


Example. 
Second Tone. 


[ 


Si aſcende ro in | Ce um tu ie es. 


Fourth Tone. x 


A— 


———— — 1 Ee — — 2 


Quoniam clegit Dominus Sion. 


Fifth Tone. 


UTE — — | Ca IO 


— — | — 


Etenim illue manus tua deducit me. 


Eighth Tone. 
Es — JE 2g —.— 


Illuc producam cornu David, 
Eighth Tone irregular; 
— == — 


Benedixit Domui Iſrael. 


It 


The ſame is obſerved in Verſicles and 
Reſponſes. 


Common 


| 
] 
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Common Way. 
2 — —— 
—— 2 2 EY i 


V. Dignare Domine — iſta. 


ke 


[1 


— e eee — 
bs R. Sine Peccato nos cuſtodire. 


IDE ——=— | —— 


But ending with Monoſyllables 1 : 


S | nn |} | A —— — — = 
— — — 


V. Fiat Miſericordia tua Domine ſuper nos. 


12 
1 


— 


—ů— — — 


R. Quemadmodum ſperavimus in te. 


an 


10N 
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and words which are not declined, make 
their mediation upon a riſing note. 
Example. | 
Second Tone. ve 
— — — . 
— — = 


Si aſcende ro in Calum tu illie es. 


Fourth Tone. x 


— 


n i ZE — — — 


— — 
— 


Quoniam elegit Dominus Sion. 
Fifth Tone. 
— — — a 


— 


15 


an | ————— 


Etenim illue manus tua deducit me. 


Eighth Tone. 
12 — — — 


Illuc producam cornu David. 


Eighth Tone irregular; _ 
Dr WE === | = 


Benedixit Domui Iſrael. 


nl 


The ſame is obſerved in Verficles and 
Reſponſes, 


— 


Common 


III Ii 


— 1789 


W ) , 


ke 


HSE 


ond 1 ny 
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Common Way. 


1 „. 8 


—— — 2 8 


V. Dignare Domine nocte iſta. 


— — — * Be — « 


R. Sine Peccato nos cuſtodire, 


— e —.— 


But ending with Monoſyllables 205 2 


TW 


—— = nn — | — — —— — — 


V. Fiat Miſericordia tua Domine ſuper nos. 


——— — — 


R. Quemadmodum ſperavimus in te. 


< KK MN Wt wi wWrni 11 ai Wm" 
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From the Veſpers of Saturday, before the firſt Sunday of 
Advent, to the Purification of our B. Lady, incluſive. 


ma ee 


— — 7 —— —— 
3 — — 

Ma- ter, qua per- vi a coli por- ta 

E 


"Cd 


ma- nes, Et ftel- la ma-r1is, ſuccurre 


— 


cadenti, Surgere qui cu- rat, populo | 


gr = 


os 
Tu que ge- nui- ſti, Natu- ra 


GEES DEI 


miran- te! tuum ſanctum ge- ni- to- 


W u e 


1 


rem, Vir- go pon” us ac poſte- rius, 


io. * 


— ——_ 


1 
1 
1 

* 
1 ; 
. 1 
. 
vf 
4 
1 | 
ql : 
! '2 
n 
11 
1 
"4 
41 
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— 


Gabrie- lis ab o- re, Sumens illud 


8 


„„ 
— 


. 


An ve Peccatorum miſere- re. 7. 


In Ai, 


V. Angelus Domini nuntiavit Mariæ. 
R. Et concepit de Spiritu Santo, 


From firſt Veſpers of Chriſtmas-Day. 


v. Poſt partum virgo inviolata permanſiſti. 
R. Dei genitrix intercede pro nobis. 


From the End of Complin of the Purification incluſive, 
till W excluſi ve. 


b 5 
A — = 
5 Regina c co lo- rum, 
ws, by 
Ry TIED — 


D 80 —_— 


ve radix, Glze none. ta qua 1 


— — 


kd. de-virgo glorioſa, 


— — — 


See 


1 4 8 ** _ - a Aw 
D 2 p 

2 — 

— oy — 


— —L——— — — 


Super om nes ſpecio- ſa, Va- le 


— ei — — 


O val- de deco- 7 ra, Et pro no- bis 


1 — 


—_ 


— 
2 1 ah 8 
: 1 * 


Chriſtum ex- o- ra. 6. 


V. Dignare me laudare te, Virgo ſacrata. 
R. Da mihi virtutem contra hoſtes tuos. 


From Complin of Holy Saturday til firſt Veſpers of 
Trinity Sunday excluſive, 


Ree e 


Egina cœli læta- 


ts 


— —. jp = — 22 
— — — 


1 I 1 
— | * — 22 


— 


por- ta- re, al le- lu 1a. 


. oy — 
1 — — Aw 


— 


Reſurrexit cnc dixit, al- le- lu 1a. 


Ora pro no- bis Deum, 
C 2 


———— ens ̃ Z— nr 
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—_— 1 
W 1 A 
' 


— 


x ww” 


7 — 


atte - Err -. 7 7 


v. Gaude & I=tare virgo Maria, alleluia. 
R. Quia ſurrexit Dominus vere, alleluia. 


From firſt Veſpers of Trinity-Sunday till Saturday be- 
fore the firft Sunday of Advent excluſive. C 


= Rr 
— | — 
Al-ve Regi- na, mater miſe- 
3 — 

ricor= diæ, Vi- ta, dulce= do, 


—— 


—— —— — Ins 
. 
& ſpes noſtra ſal- ve. Ad te 


LESS 


a mus ex u les fi li i 


11] 


—a_”t— cc ITRV cz — 


Ad te ſuſpira- mus gementes & 


flentes in bac lacrymarum va- le, 


imll 16011 


111 


1 
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—— — — 212 
. — 


E ia ergo advoca- ta noſtra, illos 


8 


u- os miſericor- des o- cutos 


-be nedictum — vemtis tu- i, 


= „ 


nos conver- te. Et 2 


. * — 
= EPS 
no- bis poſt hoc ex i- lium o- ſtende. 

— — * L1 * 
— EE === 
Or clemens, O pi- a, 
5 — = 
O dulcis virgo Mari- a. 1. 


V. Ora pro nobis ſancta Dei genitrix. 


R. Ut digai efficiamur promiſſionibus 
Chriſti. | 


C3 Or 
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Or this. 


— 
— — 
2 


8 5 Alve 1 na, mater mi ſe ri- 


8 — 9 


A 
—— ———— — — — —— — — 
* 


— 


==] 


—_— 


— — 


— —— 
noſtra ſal-ve. Ad te clamamus exu- 
nn A§— 


2 3 
les fi li i E- væ. Ad te ee 


ramus —— & flentes in | bac 


ad vo ca ta noſtra illos tu os 
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mi ſe ri cordes o cu los ad nos con- 


— — = 


verte. Et Je "ay benedictum fructum 


. 


tied! 


lie I 


— ue —— — — 
ventris tu i nobis poſt hoc ex i- 


1171 


2 lium often- de. O clemens! O 
I ELIE 
= S pi a! O dul- cis Virgo Maria 85 
— 
== 
LIT A. 


f10urTm E 


Third, and ſo of the reſt. 


682 9 


LITANIES or Tus B. V. MARY. 


S ſuch a variety of words are ſung to 

theſe little Chants, the bars here are 

not put to divide the words, but to ſhew the 

meaſure of the mufic, having the baſs under 
them. 


Firſt Tone, 
= grins er- e x | 
—— — E 


Kyri-e e leiſon. Chriſte e - leiſon, 


n= Ft —— — 
2 
Arn - e e- leiſon. Chriſte e- leiſon. 


Another. 


— ay * y | D — 
E * — 

N r | 
2} Kyzi - e e leiſon. Chriſte e- leiſon. 


* 


— — 


Kyri-e e- leion Chriſte e- leiſon. 


Theſe according to the ſcale of mulic, are 


ſet in D minor; but they are commonly 
played and ſung in E. 7 


The uſual pitch of each ſhall be marked: 


with a letter, as theſe are. 


N. B. By E minor is meant E with a lefler 
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Second Tone. . ; X 
— — + 2 ——— 2 
» Gor A Kyrie e - leiſon. Chriſte e- lei - ſon. 

: — — | 
E | 
| Kyrie e leiſon. Chriſte e - leiſon. 

Remember the Obſervation touching the 
z ſharp, page 17. 
| Fifth Tone. N. B. Za inſtead of fi, runs 
through this, and the * in the ſixth 
4 Tone. 
— = ——| 
F _Kyrie e leiſon. Sine e- leilon. 
I 1 
— * e - e Chrie e leiſom 
: Sixth Tone. 
* —— - 2 LW | ——— p 
_ — , | : 6 I 
> Kyrie e- lei ſon. Chriſte e - leiſon. 
ma]. 8 1 . 
k ; 2 2j f | _ 1 — — g 
1 . 


Kyrie e leiſon. Chriſte e - leiſon. 


Another. 


Another. 
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DEE 


Kyri- e e- leiſon. Cbriſte e len 


3 
* 11 "PRE 
1 


4 


Kyri- e e « leiſon. Chriſte e- leiſon, 


Another. 


DE | 


— ED 


A 4 Kyri-e e g leiſon. Cbriſte e leifon.: 
y 


— == 2 CIC 
— — 


Kyri- e e- leiſon. Chriſte e- leiſon. 


Seventh Tone. 


1 — 


* l 


12 — In — — E E Fi 


E 4 Kyri - ee Jeiſon. Chrilte e- leiſon. 
maj. . 4 82 1 . 
een e it 
— 1 —— - . 
Kyri-e e- leiſon. Chriſte e leiſon. 
Eighth Tone. 


— — — 


Kyrie e - leiſop. Chriſte e leiſon. 


— — 
: ERS 


Kyrie e- , leiſon, 


Chriſte e- leiſon. 


33 32 22 2 2 — 2 — 222 2 2 —5i 


* 


| 
ö 
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Chriſte audi nos. 

Chriſte exaudi nos. 

Pater de ceœlis Deus, 
miſerere nobis. 

Fili redemptor mundi 
Deus, miſerere no- 
bis. 

Spiritus Sancte Deus, 


miſerere nobis. 


Sancta Trinitas unus 
Deus, miſerere no- 


bis. 
Santa Maria, ora pro 
nobis. 


SanQa Dei genitrix, 


Sankta Virgo Virgi- 


num, 

Mater Chriſti, 
Mater divine gratiæ, 
Mater puriſhma, 
Mater caſtiſſima, 
Mater inviolata, 
Mater intemerata, 
Mater amabilis, 
Mater admirabilis, 
Mater Creatoris, 
Mater Salvatoris, 
Virgo prudentiſſima, 
Virgo veneranda, 
Virgo prædicanda, 
Virgo potens, 

Virgo clemens, 


Virgo fidelis, 


go 0.44 510 


| 


| 


' 


Speculum juſtitiæ, 
| Sedes ſapientiæ, 


Cauſa noſtræ lætitiæ, 

Vas ſpirituale, 

Vas honorabile, | 

Vas inſigne devoti- 
onis, 

Roſa myſtica, 

Turris Davidica, 

Turtis eburnea, 

Domus aurea, 

Fœderis arca, 

Janua ccel1, 

Stella matutina, O 

Salus infirmorum,! 8 

Refugium peccato-S 
rum, 

Conlolatrix afflic- 

torum, | 

Auxilium chriſtia- 
norum, 

Regina angelorum, 

Regina patriarcha- 


rum, 
Regina propheta- 


*5190u 04 


rum, 


Regina apoſtolorum, 
Regina martyrum, 
Regina confeſſorum, 
Regina virginum, 
Regina ſanctorum 
omnium, 


Agnus 


N 
| | 
: 

: 


- 


OY EY 


— — 


— — — 


' 
: 
. 
+ f " « 
l \ "31 
: 
| V1: 1 
' * 
4 | = 6 9 
: * tt 
l 114 
2 PM 
o 7 
- = ; U 
| | * 0 
© Xx 
: = i577 
: : & 5 1 
: 
: 
1 
4:3 
- , 
« : q 
\ F TS 
l 1 
: E 
N US 
wy 
/ : ©] 
: Tt , 
. 
i 
: 
o 
? | 
14 1 
1 4 
G 
7 
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— 2 — 
* 


— 
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Agnus Dei, qui tollis peccata mundi, heres 
nobis Domaine. 


Agnus Dei, qui tollis peccata mundi, exaudi 
nos Domine. 


Agnus Dei, qui tollis peccata mundi, miſerere 


nobis. 


Proſe on the Nativity of our . 


— 


* IG IS | 


mmi ET 


8.1. 


PT Uer nobis 1 Reflorqae Fo 


— —_——_ 


—— —— — 


* — 


—— — — ** — 


9 — 


nnn 0 ws... 
— G — 


gelorum, in hoc 


mundo 


paſcitur Do- 


my 
22 


minus 


dominorum. 


In præſepe ponitur, Maximo cum livore; 


Sub fæno aſinorum, 
Cognoverunt Pomi- 
num 
Chriſtum regem cœ- 
lorum. 
Angeli lætati ſunt, 
Incinunt cum Domi- 
vo: 
Cantant vere, gloria 
In excelſis Deo. 


Tunc Herodes ti- 


| 


Infantes & pueros, 

Occidit cum cruore. 
Qu) natus ex Maria 

In die hodierna, 

Nos conducas & in- 

ducas 

Ad regina ſempiterna. 
O virgo flos virgi- 

| num! 

Dele reos criminum: 

Sine fine termino 


muit, 


Benedicamus Domino. 


ce 


ud; 


' 


Hausa 


8 


re. 


Se 
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Another Proſe for the Nativity of our Lord. 
Sixth Tone. 


G. mayor. 


A 8 defle fi - deles, lzti triumphantes ve- 


A 
A deſte fi - deles, læti triumphantes ve- 


— 
— — — 
| : 2 


— — 


0 . 22 IIA, 1 — 


dete regem angelorum ; ; 


— — 
Fd 


>” war adoremus, venite adoremus Domi +» oum. 


* 


nite adore mus, venite adoremus Domi - num. 


Deum de Deo, lu- Deum verum, geni- 
men de lumine tum non factum: 
Geſtant puellæviſcera: ] Venite, cc. 

88 Cantet 


2 —— X24 2 ˖ — 


38 A HYMN ON THE SUNDAYS IN LENT- 


Cantet nunc io cho- 


rus angelorum, 
Cantet nunc aula cœ- 
leſlium 


* 
* 


. 


oem - 
Tu 


| 


eſu tibi ſit gloria, 

atris. æterni verbum 
caro factum: 

Venite adoremus, 


Gloria in excelſisDeo! Venite adoremus, 
Venite, &c. | Venite adoremus 
Ergo, qui natus die! Dominum. 
| hodierna, s 
A Hymn on he ; Sondays in Lent. 
Sixth Tone. 6G major. 


Stabat mater doloroſa juxta crucem la cry mo ſa, 


' 


L HE! 


— 4 —_ 


fi 


2 lius. 


* 
dum pendebar h - lius. 


Cujus animam ge- 
mentem, 
Contriſtatam, & do- 
lentem 
Per tranſivit gladius. 


E 


ſ 


| O quam triſtis & af- 
flikta, 5 

Fuit illa benedidda 

Mater os 


Quæ 
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Que megrebat, & 
dolebat, 
Et tremebat, cum vi- 
de bat 


Nati pœnas inclyti. 


Quis eſt homo, qui 


non fleret 
Chriſti matrem ſi vi- 
deret 
In tanto ſupplicio? 
Quis poſſet non 
contriftari, 


Piam matrem contem- 
plari 


Dolentem cum filio? | 


Pro peccatis ſua 
gentis 
Vidit Jeſum in tor 

mentis, 
Et flagellis ſubitum. 
Vidit ſuum dulcem 
natum 


Dum emiſit ſpiritum. 
Eia mater fons a- 
moris, 

Me ſentire vim doloris 

Fac, ut tecum lugeam | 
Fac, ut ardeat cor| 

meum. | 

In amando Chriſtum 


I * 
1 


Moriemem, deſolatum 


* 
— 


| 


7 


Deum, 


D's 


Ut ſibi c ceam. 
Santa mater illud 
agas, 
Crucifixi fige plagas 
Cordi meo valide. 
Tui nati vulnerati, 
Tam 5 8 pro me 
I 
Pœnas mecum divide. 
Fac me vere tecum 
flere 
Crucifixo condolere, 
Donec ego vixero. 
Juxta crucem te- 
cum ſtare, 


Te libenter ſociare 


In plandiu deſidero. 
Virgo virginum præ- 
clara, 


Mihi jam non ſis ama- 


ra, 
Fac me tecum plan- 
gere. 
Fac ut portem 
Chriſti mortem, 
Paſſionis fac conlors 
tem 
Et plagas recolere 
Fac me plagis vul- 
nerari, 
Cruce bac inebrlur 
Ob amorem filii. 


, Inflam- 


? 


* 


40 | PSALM 50. 


Inflammatus, & ac-| Quando corpus mo- 
cenſus, * rietur, 

Per te virgo ſim de- Fac ut anime donetur 

ſenſus Paradiſi gloria. Amen. 

In die Judicii. V. Tuam ipſius ani- 

Fac, me cruce cuſ- mam pertranſivit gla- 

todiri, | dius. 
Morte Chriſti præmu- R. Ut revelentur ex 
„ 20 multis cordibus cogi- 
Conſove ri gratia. tationes. 


| Pſalm 50. After Complin in Lent. 
Sixth Tone. G. major. 


— 0_O a 


— — 


* 
Miſerere me i Deus, * ſecundum 
1. ou, — _ * 


Deus, “ ſecundum 


Miſerere me 1 


— 4 


— — _ 


magnam miſericoſdiam tuam. Et ſecundum 


magnam miſericordiam tuam, Et ſecundum 


multitudinem miſerationum tuarum, “ dele 
iniquitatem meam. 
Amplius lava me ab iniquitate mea: * & 
a peccato meo munda me. i 
Quoniam 


PSALM 50. 41 


Quoniam iniquitatem meam ego eognoſco: 
* & peccatum meum contra me eſt ſemper. 

Tibi ſoli peccavi, & malum coram te feci: 
ut juſtificeris in ſermonibus ts * vincas. 
cum judicaris. 

Ecce enim in iniquitatibus concepts um: 
* & in peccatis concepit me mater mea. 

Ecce enim veritatem dilexiſti: * jincerta & 
occulta ſapientiæ tuæ manifeſtaſti mihi. 

Aſperges me hy ſſopo, & mundabor: “ la- 
vabis me, & ſuper nivem dealbabor. 

Auditui-meo dabis gaudium & lætitiam: * 
& exultabunt oſſa humiliata. 

Averte faciem tuam a peecatis meis: * & 
omnes iniquitates meas dele. 

Cor mundum crea in me Deus: * & ſpiri- 
tum redum innova in viſceribus meis. 

Ne projicias me a facie tua: * & ſpiritum 
ſanctum tuum ne auferas a me. 

Redde mihi lætitiam ſalutaris tui: * & ſpi- 
ritu principali confima me. 

Docebo iniquos vias tuas: & impii ad te 


* Convertentut. 


Libera me de ſanguinibus Deus, Deus ſalutis. 
meæ: & exultabit lingua mea quſtitiamtuam. 

Domine, labia mea aperies: & os meum. 
annuntiabit laudem tuam. 

Quoniam f voluilles ſacrificium, dediflem 
utique: ® holocaultis non deleQaberis. 

Sacrificium Deo ſpiritus contribulatus: *con 
contritum & humiliatum. Deus non deſpicies. 

Benigne fac Domine in bona. voluntate tua 
Sion: * ut edificentur muri Jeruſalem. 
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42 THE HYMN AT EASTER, 


Tunc acceptabis ſacrificium juſtitiæ obla- 
tiones, & holocauſta: “ tunc imponent ſuper 
altare tuum vitulos.— Gloria Patri, &c. | 

V. Domine non ſecundum peccata noſtra 
facias nobis. 


R. Neque ſecundum Hoiquitates noſtras 
Wan nobis. 

Ant. Juſtificeris Domine, in ſermonibus 
tuis, & vincas cum judicaris. 

Ant. Dominus tamquam ovis ad viftimam 
duct us eſt, & non aperuit os ſuum. 

The me! at Kaſters Second Tone, G minor, 


— = "ff, - 1a, Al le - - ia, 
—— —j wo 
KK le - lu - ia, 
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- Iu - ia. 


e B o 2 | 
O Fili -1i& fi li , rex ccoleſtis, rex 


O Fii-1,& fili E, rex celeſtis, rex 


THE HYMN AT EASTER. 
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Fn * worte for 


rexit ho - 61 - EC, 


glori - 2 morte ſur 
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GEES ERIE! 
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lu - 1a, Al 


lelu - ia, Al- 


EEE 


——CC 


Al- lelu - ia, Al- 


leln - i” 


lelu 8 a. AJ 
Et mane prima Sab- 
bati 


Ad oſtium monumenti 


Acceſſerunt Diſcipu- 


li, Alleluia. 
Et Mar ia Magda- 
lena 
Et Jacobi & Salome. 
Venerunt Corpus un- 
gere, Alleluia. 


5 


* —— 
N 
— le kn lu a 13. 


In albis ſedens An- 
gelus, 

Predixit Mulieribus, 
In Galilza eſt Domi- 
nus, Alleluia. 

Et Joannes Apoſ- 
1 tolus 
Concurtit Petro-citius 
Monumento venit pri- 


$ 


us, Alleluia. 
Diſcipulis 


1 4+ 
4 
1 
1 
| 
4 | 
i l 
| 

' 

* 

| 


44 THE ANTHEM ON A8CENSION-DAY, 


Diſcipulis aſtantibus,| 


In medio ſetic Chil. 


tus 
Dicens, Pax vobis on- 
nibus, Alleluia. 
Ut intellexit 1 
mus 
uia ſurrexerat Jeſus, 
emanſit fere dubius, 
Alleluia. | 
Vide Thoma vide 
latus, 


Vide pedes, vide an, 


nus, 

Noli efle incredulas, 
Alleluia. 
uando Thomas 
vidit Chriſtum, 

Pedes, 

ſuum 


manus, latus | 


meus, Alleluia. 
Beati qui non vide 
runt, | 
Et firmiter credide- 
| runt 
Vitam æternam babe. 
bunt, Alleluia. 
| In hoc feſto ſanc- 
| tillimo, 
Sit laus & jubilatio. | 
BenedicamusDomino, 
Alleluia. 
Ex quibus nos hu- 
millimas, | 
Devotasatque debitas 
Deo dicamus gratias, 
Alleluia. 
Allleluia, Alleluia, 
Alleluia. 


The Anthem on Aſcenſion-Day, and during the Octave. 


Eight Tone. 


Bb major. 


glori 2 


Domine virtutum qui 


= 4 
i O Rex 


1— JR a F 


. — 8. 


— — — 


. 


0 Rex gloti - X 


t 
Domine virtutum qui 


trzumphator 


THE ANTHEM ON ASCENS1ON=DAY.. 45 
us 
e triumphator hodi - e ſaper omnes cœlos 
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wg triumphator hodi-e ſuper omnes cœlos 
C= * — — — | 
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> aſcen - diſti, ne derelinquas nos orphanos 
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| aſcen - diſti, ne derelinquas nos orphanos 
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A. ſed mitte promiſſum patris in nos ſpiritun 
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228 ſed mitte promiſſum patris in nos ſpiritum 
| FFT. L 2 — 


veri - ta: tis. Alle - lu - ia. 
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vert » ta tis. Alle lu ia. 
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— The Hymm for Whitſunday, &e. 


. 
, ah - — 


Vent. Creator 


Kan E 


tuorum v vi- lita, . 


. A en * 


— — 
qua 


- Out diceris Para- 
clitus 
Altiffimi donum Dei, 
Fons vivus, ignis, cha- 
| ritas, 
Kt ſpiritalis unRtio. . | 

Tu ſeptiformis mu- 


de E42 
dial paternæ dex- TI omne noxi- 


teræ, 

rite promiltum 

JEET - | EU 

Sermane ditans gut-] 

n : 
Accendelutnenfen- 

_ fibiis, 


Tu 


N 


Virtute firmans per- 
t, 

Hoſtem repellas lon- 
gils, 


| Pacemque dones pro- 


tinus 3 | | 
DuQtore lic te præ- 
vio ' 


Fe 

Per te ſciamus da 
| - Patrem, 
Noſcamus atque Fili- 
Eq um; 

T eque utriufque Spi- 
rium 


lafunge a amorem cor- 
dibus, 

1 noſtri cor- 
poris 


Credamus omni tem- 
pore. 


Deo 


"i 
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THE HYMN FOR WHITSUNDAY, &. 47 


Deo Patri fit gloria, Surrextt, ac Paraclito, 
Et Filio, qui a mor- In ſæculorum ſxcula. 


tuis | | Amen. ; 
In firſt Veſpers. 
V. Repleti ſunt omnes Spiritu Santo, al- 


R. Et cæperunt loqui, alle luia. 
In ſecond Veſpers. 
V. Loquebantur variis linguis _ 


altetuia. 


R. Magnalia Dei, alleluia. 
The Sequence. 


Veni fſancte Spiritus, . emitte , 


cœlitus, lucis tuz radium. Veni pater 


. 
y 
- 


veni dator munerum. veni 


lumen cordium. 


Conſolatur optime, &c. page 48. 


The 


48 THE HYMN FOR WHITSUNDAY, &c. 


The ſame. Fifth Tone. F major. 


a 4&4 1 » ' FEY. OE" 7Y' 


&- 1 n 
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Veni ſanfte Spiritus, & emitte co - litus, 


Veni ſane Spiritus, & emitte ce- litus, 


— 


| * — 
nl | ROC. 
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_ — * 
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lucis tuz radium. Veni pater pauperum, 


bn — | | — — 4 — —— 
— ——— — 


lucis tuz radium. Veni pater pauperum, 


veni dator munerum, veni lumen cor di um. 


4 ——_ 
| AL 3 Ws | 
veni dator munerum, veni lumen cor di um. 


Conſolatur optime, Reple cordis intima 

Dulcis hoſpes anime, 2 Tuorum fidelium. 
Dulce refrigerium. | Sine tuo numine, 

In labore requies, | Nihil eſt in bomine, 

In æſtu temperies, Nibil eſt innoxium. 
In fletu ſolatium. Lava quod eſt ſordi- 

O lux beatiſſima, r 


Kiga 


Alſo ſometimes ſung at Benediction of the B. Sacrament, 


ANTHEM ON CORPUS CHRISTI. 49 


Riga quod eſt aridum, | Da tuis fidelibus, 11 
Bens quod eſt lau- In te confidentibus, 114 
cium. Sacrum ſepiennari- vil 
Flee quod eſt rigi-- um. Wl 
dum, Da virtutis meritum, 114 
Fove quod eſt frigi- Da ſalutis exitum, i l 
dum, Da perenne gaudi- WH 
Rege quod eſt de- um. Amen. 
vium. | 


The Anthem on the Feaſt of Corpus Chriſti, 


Sixth Tone. G major. 


— — ͤ— — — ä 
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ſactum con vi- vium in quo > Chriſtus ſu mi tur, 
. 


. 


ſac rum con vi vium in quoChriſtus ſu- mi tur, 
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E recolitur 


50 ANTHEM ON CORPUS CHRISTI« 


2 — —— — 1 
re co li tur me mo ria paſ. ſi. 
— V4 BY 1 * 


re co htur me mo ri a 


O - nis 


Chorus, Mens impletur : 


Chorus, Mens impletur gratia, 4 future 


— - 


OG |: nk da tur, 


— 
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L 
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= p —- 
In Paſchal Time and 8 O 


| during the Octave of 3 le lu ja. 
Corpus Chriſti. . 


* — 

kh —=-— 

— — 
Al le lu ia. 


5 
A Proſe on the Feaſts of the B. V. Mary. 


* Firſt Tone. 
. DE ESL, 
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Et macula on gi na lis non eſt in te, 


. — + - 


Et macula originalis non eſt in te, 
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Tu gloria Jeruſalem, Tu letua IIIael, 


Tu hono ri fi cen ti a populi noſtri, 
| * 

1 l. 
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Tu advocata peccatorum. O Mari a, 
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G on 
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O Mari - a, Virgo prudentiſſima, Virgo 
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clementiſſima, Ora pro nobis, Intercede 


E 2 pro 
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62 PROSE ON THE FEASTS OF Be Ve MARY. PR 


pro no bis ad Dominum Jeſum Chriſtum. 


The ſame to the-Fifth Tone, E major, 
Sole. | 


ya — * . 


To ta pulchra es Ma ri as 
Soli. 


To ta pulchra es Ma ri a, 
Chorus. Soli. 


= = =} 


Tota - pulchra es Ma ri a, Et 
Chorus. Soli. 


macu la o ri gi na lis non eſt in 


SE 


macu la o ri gi na lis non eſt in 
Chorus 


PROSE ON THE FEASTS OP B. v. MARY. 53 
Chovus. 
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te non eſt in te non eſt in 
Chorus. 


ad — ——{ x x 
— 1 * 1 
. HECK 1 
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— — | a 
te non eſt in te non eſt in te. 


Sen. | zorn. 


— ee 4 . 2 
Tu gloria Jeruſalem, Tu læ ti ti a 
Soli Chorus. 


8 


eee 


2 — 


Tu gloria Je ruſalem, Tu lz ti ti a 


Chorus. 


DE TED 
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| 6 ret . 1 , 
Iſra - el, Tu honbrifi cen ti a 
Chorus. 


Tu honorifi- 


E 3 Chorus. 
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£24 PROSE ON THE FEASTS OF B. v. MARY, 


Chorus. 
- — — 
popu li — - tri, Tu advocata e 
horus. 


— 2 
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. . + f 
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Wd — —— Kill | 


— 
centia populi noſtri, Tu advocata pecca- 


Soli. Chorus. 
. 


to rum. O Ma ria, O Ma ria, 


Soli. | ns 5 
— + 2 tl 1 1 
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to rum. O Ma ria, Ma ri a, 
Corus. 
* 1 L 
1 1 4 
E 
Views pruden tiſ.ft ma, Virgo clemen= 
Soli. Chorus. 


—— otros 
Virgo clemen- 


Solt. 


PR( 
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tif fi ma, Ora pro no bis, 


. —˙ ¹ 
re 2 ” ks 
— 4 ——ñ“ ———_—_ 

—— 


— 

CCR 6 ++ — 4. 4 LL 15 
1— 2 f—— 411} 
: ; $448 

— 4 — 115 
. * e ee we ee eee 0 
— : * * i is 


til ma, 0 wma pro no bis; 


104 
3 S pro no bis "ig . 
Chorus. | 


Inter ce de pro no bis ad 


Dominum Je ſum Chrif- tum. 


— EEE = (X — 


„ 

” 1 

14 

— 1 

— — 1 


5 Dominum Je ram Chriſ- tum. 
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On the Feaſt of SS, Peter and Paul, 


[1787 


Sixth Tone. G major. RES 
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O Roma felix, que duowm Principum 


23 En === 
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O Roma felix, que duorum Principum 


conſecrata glori o ſo ſanguine: 


12 1 7 - » 11 
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es conſecrata glori o ſto ſangui E 
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Hlorum cruore 1 cæteras : 
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| Horum cruore punpurata cæte ras 


Ex 


ON ss. PETER AND PAUL. 87 


: 4 — | | 
Ex cellis orbis una pulchri tudines. 
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Ex cellis orbis una pulchri tudines. 
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e I - . 
Sit  Trinata ti ſem = piterna glori a, 


n 5 1 9 — 
Sit Trinata ti ſem- piterna glori a, 


Ho nor, poteſtas, atque jubi - latio, 


T 
— — ——ñG 
In u-nita« te, quæ gubernat omnia, 
— * : _ EI 
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-b-—+ — — | ; 


In u-nita» te, que gubernat omnia, 


Per 
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Per univer ſa ſæcu lorum ſæ cu la. 


— 
1 1 


4s 


ä 
Per univer ſa ſæcu lorum ſz cu la. 
The Te Deum. 


* K 


1 8 — 
Te Deum laudamus: Te Damn 


confitemur, Te æternum 3 gg 


— |} —— — — _—_ | 
| — terra ane. . 


omnis Tae tibi cli, 


| 1 DE ELSE — x 
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| univerſæ poteſtates. Tibi Che- 
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rubim & Seraphim. inceſſabili 
— — 1 mw — — 
— . — | IL 2 — | þ." 
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Sanctus, Dominus Deus Sabaoth. 
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Pleni 1. cæli & terra, Majeſ- 
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vius Apoſtolorum Chorus, 
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Prophetarum la dabilis numerus. 


i 4 — 42 
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eee . Te per orbem terrarum, 
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fade? ' confitetur : | Eccleſia, Patrem 


E 3 


immenſæ | Majeltatis, Venerandum 
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tuum wy & 1 unicum " Filium, 


Sanctum 


60 THE TE DEUM. 
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Sanctum quoqui Paraclitum ſpiritum. 


lempiternus es Filius. Tu ad 
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borruiſii Virginis uterum. Tu 
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devicto- mortis aculeo, aperuiſti 
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credentibus regna cælorum. Tu 
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Ad ne Dot 5; ledes, in 
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gloria Facets Juden crederis elfe 
85 ——— — 


venturis. Te ergo quæſumus, tuis 
famulis 


THis TE pu. 61 
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famulis rest quos pretioſo 
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Torr: cv redemiſti. Kterna fac 


Md i. 4. 4 * "HCY — F — 


— == — 
cum ſandtis tuis, * "gloria nume- 
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rari. Salvum fac A ee. tuum 
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Domine, & benedic er 
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extolle illos  ulque in #ter- 
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62 THE TE DEUM. 
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ſæculi. Dignare Domine Dei iſto, 
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ſine peccato nos cuſtodire. Mile- 


gr | — 


rere noſtri Domine, miſerere 
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noſtri. Fiat miſericordia tua Do- 


2 ; . —— 

mine ſuper nos: quemadmodum ſpera- _ 
—— 1— b ee ee 2 
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vimus in te. In-- te Domine 


ſpera - vi, non confundar in 


1 


æter - num. 


V. Benedicamus Patrem et Filium cum 
Sancto Spiritu. 

R. Laudamus et ſuperexaltemus eum in 
ſæcula. : 

The Domine ſalvum fac after Maſs and Veſpers is gene- 


rally ſung to the 6th Tone, as in the Pſalms, page 19; 
or like the Miſerere mei Deus, page 40. 


Tantum 
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 Tantum ergo at Benediction. 
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Fifth Tone. D major. 
— 1 a 
Tantum ergo ſacramentum, v veneremur 
cernu i: Et antiquum do cu mentum 
cernu i: Et antiquum do cu mentum 


Tamum ergo lacramentam, veneremur 
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novo cedat 
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ſupplementum ſenſuum de fec = tu i. 
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ſupplementum ſenſuum de fec - tu i. 


F 2 Genitori, 
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64 THE HYMN AT BENEDICTLON. 


Genitori, genitoque 
Laus, & jubilatio, 
Salus, honor, virtus 

qQUOQUE, 


Sit & benedictio, 

Procedenti ab utroque 

Compar ſit laudatio. 
Amen. 


Another, Fifth Tone. D major. Set by Mr. Paxton, 
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— 


— 4 


„— — 
3 
— 


— — EEE 


Tantuin er go fa ela men tum, 
— 
Wh — — 
eee O00 — A fot 4 foi b 

— Tr Th 

Tantum er go la cra men tum, 


———— 


vene re mur cer nu i: Et an tiquum 


vene re mur cer nu i: Et an tiquum 


documen tum novo ce dat ri tu i, 


— 2 if 
F 8 = L * * * 
—— — 
5 | BL — * 4 


decumen tum novo ce dat ri tu i, 


præſtet 


I _ 1 — — — 
— — E — === 


1 1 


s * 
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——— 


— 


a 1 1 383131 

ng —= 1 e eee 

n * aaa — —-—— 
fectu i, ſenſu- um de- feftiu i. 

* 1 1 3 

— . —— m 

. ee DAE: — + 2 

— ——— ee e 

— ö * |; 

fefttu i, ſenſu- um. de - fedu i. 


Genitori, genitoque, &c.— See page 64. 


Another. The Fifih Tone. F. major. By the ſame 
Gentleman. 


— — 


Tantum ergo ſacra - mentum yene- 


Ie mur 
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| _—_ 
um p — — — — —— 
— — — 2 


re mur cernu - i, & an ti quum 


= == 
— — — — 


re - mur cernu - 1, & an ti quum 


e 


* 
= fn 
1 


be 


| docu mentum novo cedat ritu - i, præſtet 


| fides ſupple mentum ſenſu um de fec- tu - i. 
N 
j Geniton}, genitoque, &c,—Sce page 64. 


| Another. 
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Another. The Sixth Tone, A major. 


— — — | — 


— 2 .L 


ba 
Tantum ergo ſacramentum venere mur 


| - W- 
— — f 
— 1 LL] 
1 ous * 


cer nu i, & antiquum documentum 


. „„ 


cer nu i, & antiquum do cumentum 
ä — — | 
3 


novo cedat ritu - 1, preſtet fides 


I 
ritu.- i, przeltet fides 


1 8 
8 wr 


. ——— 
eee ſen ſu um de fec tu 1. 


mg — — 
— 
1 


ſupplementum ſen ſu um de fec tu i., 
Genitori, genitoque, &c.— See page 64. 


An other, 


———ů 


—— . —— 2 — 
— — a 


TT ů ˙ p — — —ͤ— 
— — 


— WW oo: — 9 0 eo 
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Another. The Eighth Tone. C major. 
—— ae "HP | BA — 


F + — 


Tantum ergo * ſacramentum vene remur 
8 i. 8 * ME 
. LEI Þ 
— —— — 
| | Lu 1 

Tantum ergo ſa cramentum vene remur 
ee —— 1. 
= — — I = L 
. — 


cernu i: Et anti quum docu mentum 


= === 


cernu 1; Et anti quum docu men tum 
1 — Y 
— = —.— 


"ow. — ri tu 1, preſtet fides 


* . 8 a 


— ͤ— — 
— — — —-— 
novo cedat ri tu 1, præſtet fides 
— 1 — L 
(=== = —— 
e eee 2 — 
ſupple mentum ſenſuum de K fec tu i. 


9 


m—_ ES . 
ſupple mentum ſenſuum de tec tu i. 


Genitor1, genitoque, &c,—Sce page 64- 


At 


At E 


( 69 ) 


At Expolition, Elevation, or Benediction of the Bleſſed 
Sacrament, 


Fifth Tone. F major. 
— "INES . 3 1 
— * 
DE EEE — 
O ſalu ta ris hoſti a quæ coli pandis 


al __— LE 


O ſalu ta ris hoflti a quæ ca&li pandis 


58 
— — dg ** 4 5 —— L 
— — — 
o li um, bel la premunt hoſtili a, 
2 as. 1 

1 — 222 | = "a 
o ſti um, bel la premunt hoſtili a, 


1 22 

— — 4 — — — Lon — 
1 
__ —ů— 
da robur fer aux i li um, U ni tri- 

5 1 
3 

E 

1 
da robur fer aux i li um, U ni tri- 
noque 


— — 
5 . 

— 

_ 4 


1 
1 
"1 
* 

0 
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. 1 a 
— — . — 
2 I Ly 
noque Do mino, fit ſempiterna 
U — E | 
* — 4 1 — 
— — — I 
noque Do mino, fit fempiterna 
— -— PR a 1 | Ry _— 
8 ae = — = EEE — 
| glo ri a, qui, vitam ft ne ter mino 


— —— 


glo ri a, qui vitam i ne ter mino 


— 
— 


— 
. 


— | | 


EET. = — 


no bis donet in pa tri a. 


no bis donet in pa tri a. 


VARIOUS 


VARIOUS HYMNS AND ANTHEMS, 
SUNG AT 


ELEVATION OR BENEDICTION. 


— —— 


A Proſe on the Feaſts of the B. V. Mary. 


HE C eſt præclarum vas Pa ra cli- 
[= a Dn 1 


. 


ti Spiritus ſancti. Hec eſt glorio ſa ci- 


— en dee 
11 —— — 4 
20 * IV 
| = ———Fr 
* 
vitas Dei. Hæc eſt mu li er virtutis, quæ 


I <— — 


== ER 


contrivit caput ſerpen tis. Hac eſt ſole 


ſpecioſor, 


— ꝛᷣ— << 
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— — — 


aurora rutt- 


* , 1 


ca- tores devote ad- eamus, rea pec-— 


. ae. oo a * * II | 2 

— — — IM 

. — EE 
M FE} = — 

- tora tunda- mus; di —centes: Sanc- 


ta, Sankta, Sancta Maria. Clemens 


tra. Fac nos tu- 


== — 


is pre- cibus confortes ca leſſis glo- 
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im 
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Or this, 


———— 


Ave Mari - a, gratia plena, Domi- 


— 1 
. — | 
nus tecum, benedifta tu in muli-er1bus. 


a— cc 


ll 


— — 


E 


wa mim 


+ it. £ DO 


A 
& Fenediddus fructus ventris tu - 1 Jeſus. 


——— — Y(— 


— — 


— 


Sancta Mari - a, mater De i, ora pro 


a == 


— — — 6— — —— 


— —— Q— 
nobis pec- ca- to- ribus, nunc, & in 


— — 
—— — 


— 


LES —— —— | e coal 


hora mortis noſtre: Amen. 


__—_— 


Lc... e—_—_—_ — 


A AE 20% — — Wees —_ 
==% r 


In Paſchal Time. Amen, alle - luia, 


G | FOR 


F — 8 — 


(9471 


SUR DHE KING. 


W 


— 1 — 


— — — 


c 


Aa. vum | fac Regen noltrum Ge or- 


T. 6. 
D 


2 


— — — 
— 


"= 


au 75 nos in di e qua in vo- ca- 


e 


= r 


& Spi ri = tu i Sanc — to. Sicut 


FOR THE KING. 


_— 


4 4 
| 


1 
per: et in ſæ cu la Coen lo rum, 


— 


7 50 mine falvum fac Regem noſtrum 


— + — A 
_ —.— 

Geor gi um, et ex au di nOS in di e 

13 1 3. 

41 — — 4——t 


* — * = . 
Geor gi um, et ex au di nos in di e 
G 2 qua 


76 FOR THE KING. 


— 2 — 


— — - 


— 4 — 


ls in voca Teriwus te. Glo ria 


— — 1 
4 * SI 
== — 5 * =! 


1 ——— — — 


qua in voca verimus te. Glo — ria 


— — 1 2 
— . == 


— — — — — * 122 


Pa tri et Fi li o et Spi ri tu i 


AY Yo — i — 
— =o 22 ER; 


. . . 1 
Pa tri et Fi li o et Spi ri tu 1 


— — — — 4 4 
2 3 


— to: Si cut e rat in prin ci pi c 0 


== 


* - to: Si cut e rat in prin ci pi o 


3 — 
KB Blu =: 
[- 

et nunc et ſem per et in ſæ cu la 


ee 


et nunc et ſem per et in ſæ cu 15 


——.— 


ſæculorum. 
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men, KA men, A men. 


Tantum ergo at Benediction. 


1 4 

eee lee 
Rr DE 
— 8 — — — — ——— 
Antum er go ſa cra men tum ve ne- 
Ge ni- 2. ri gen ni to que laus & 


*. 366. aa LETS 


re mur-cernu = 1 Et an - ti quam 

IF bi- la = tio, la lus, ho nor, 

— = —— NE —— ANI 
doca memum iro Vo CC = dat ri 
virtus quoque, fit & be- ne- dic- 

| G2 tui 


_ —— 
— — f 


— 
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: } 
— 1 


tu 1 preæſtet fides ſup ple men tum 
ti-o, proce denti abu tro que 


[| 8 
1 — 


— 


1 


ſen ſu um de fec tui. 
compar fit lau da- ti o. 


Another. The Fifth Tone. 


=p 


"Ta ergo lacra mentum veneremur 
Gent - tori ge ni to que, laus & ju- 


— 1 2 
— == =! 


cernu i. Et an ti quum docu —— 
bila- ti o, ſa lus, honor, virtus quoque 


8 . 

j—J= 

no vo cedat ri - tu - 1 præſtet 

fit & bene dic - ti o, proce- 

— * —H. 

S 2 
* — —ę—„—ö 


fides lupplementum ſenſuum de fec tu i. 
denti abutroque compar fit lau da ti o. 


An 


117897 


(99) 


An Anthem at the Elevation or Benediction, &c, 


LU - 1 E 
— ml —— pj 


Ve verum corpus 7 tum de 


* 
1 1 — 


Mai a vir gi ne, Ve re paſſum 


immo la tum in cruce pro homi ne, 


. 


Cu jus la tus perfo ra tum unda flux- 


— | === 


ſangui ne, Eſto no bis præ- 


= EET ES in HED 
guſta tum mor tis in ex ami ne, 


ee — 1 2 


ER | HF) | eee, 
* 


cle mens, O pi a O 


N = 


—_— — 


je ſu fi li Ma ria. A men. 


Another. 


—— 


þ 
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Another. 


Gb =: 


quam fua vis eſt Do- 


ut dulce di >. tuam — - Gi OS 


— 


n res pa ne Tk viſ "6 


e ſu ri entes re ples bo nis fa. ſti 


— F 


vi tes; di mit tens 


— 
— —— — 
« 
—u — ws... 
nne A — "_— — 
— 


— — 
— nnn. C4 


di o 1 


* * — 


Another, 
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Another. 


. . 
— 


ſa - crum con vi vi um in 
z 


EE EEE 


quo Chriſ tus ſu - mi tur: re co- 
- — 


pal ſi ons 


* 


& ſu tu 1 glo rie no bis 


A 1 
— 


pig- nus da tur Alle - 
1 . 
1 
Another. 
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Another. 


= Sa- lu ta- ris holti- a 


En — 


= c#- li pan dis oft 1-um bella premunt 


— == TELE! — 


ho- ſti-li a, da ro bur fer auxt- lium, 


3 


e 


ni tri- no- que Domino. 


bobs 
8 = 06S 


| === —wy 


ſit ſempi- ter- na glo-ri-a: qui vitam 


— — — — 


9 enn a— — 


, 


ſine ter- mino: no-bis do- net in 


patri a, A- men. 


on 


Another, by St. Thomas of Aquin.“ 


—— 


K 


8 — — 


Doro te devote latens Deitas, quæ 
ſub 


Mt 
-4 
8 


1 
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EEE: 
ſub his figuris vere la-titas. Tibi ſe cor 
22 ===} 


-meum- totum _—_ _— te ana Py 


Ts. 


* 0 => * 


totum de-ficit. Ave . Paſtor fide Nin, 
— EE 
— — —ꝛ 
.adauge fidem omnium in te creden ti um. 


lt. 


WEI: 


HC 


z * — — — 


Viſus, tattus, guſtus in te falli- tur, ſed au- 


— — : - — . 
| fa a — . ==} 
- | m- f 


2 


W er” . 


In cruce latebat ſola Deitas, at hic 
latet 


- x — 
— 


—— — 


. — — - —  — — - 


ANTHEMS SUNG DURING THE 


— 


latet ſimul & humanitas. Anibo:. tamen 


** 
il. 
— 


credens atque confitens, peto quod petivit 


Jon 


„ — 


latro pce nitens. Ave Jeſu, &c. 


Another . 


ans angelicus fit panis hominum 


_ —_ ct IL 6.79 Fans 


— —— 
dat panis eœlicus figuris terminum. 


res mi ra bi lis manducat Dominum 


pauper ſervus & humilis. Te Trina 


Deitas unaque poſcimus, fic nos tu 


viſita 


1111 


5 


ELEVATION, OR BENEDICTION, &c. 


vi fita ficut te ger nay per tu as 


ſemitas duc nos quo tendimus ad lucem 


— L 


quam in-habitas. i gy men. 


The four following Antiphons are ſung whilſt the Bleſſed 
Sacrament is expoſed in the Church of the Engliſh 
Dames of St, CLARE, at Aire in Artois, 


6 Toni 
——— 2 


| ond —— 22 2 
—̃ — — 


O jeſu Deus magne Paſtor bone O 


5555 


dul cis dulcis rd 


1 
— — —— —— — 4 
— . 
. 3 


manna O Je ſu Paltor bone O 


Pa nis Salu taris O manna Oo Panis 


24 0 agne 
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RO te: D b = 
"0 agne G | Jeſu * Je ſu Je ſu mi. 
SER ESE 1 
ieee eee TEE - 2 . 

O Poteſtas quid non AHH —_ non 


—_ | homini O Poteſts = non 


præſtas quid non præſtas homini. 


TR — 1 1 "FIR, 


e 6 
Rep. O Jeſu, Kc. 


6 Toni 


85 — * uo ha — 


— Rt 1 
Tu ſolus fons amoris ſumma que 


Another. 


bonitatis tu ſolus fons amoris ſummæ 


Rog E — jo 
KO FEISS — EEE = 
9 . — * F ww 


que bonitatis Laudes tuas fac cantemus cante- 
mus 
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. 
— 3 — — (| — — - 

. — — — Mus Cante » 

=" — 
EP —.— 3 


cantemus in æternum in ternum 


— —n''ẽ EDS 


in wean 0 Jeſu diledte 0 


Jeſu dilecte amor Jeſu amor fac 


1 —— 
3 — Mr = 4— 2 22 


cante - mus cantemus in 


zternum. Laudes tuas fac cantemus 


Rb 


Er 


A 


| * 


cante — - - mus Cantemus cantemus 


in æternum. Repeat Tu ſolus, &c. 


H 8s Another, 


EM” on i©enene. ty. T 4 
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Another, 


* om | — — 


— — — 
7 1— 


Deus Cordis me 1 & anime 


— 


1 R 


mee De us Cordis me 1 1 & anime 


— —„y„—-— Y * * * wa 


me æ in te con fi do in te ſperabo 


— e 


tu panis vitæ vitis vera 


Domine feſtina = e - Nutri as 


RD ESE 
— — EE 
STE De 


me. Veni O Veni O dulcis a mor 


veni O veni O 3 amor 


te 


1 | TFF 1 | THF 


, {| JF 


» 
| 


* 
; 
| 

A 
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— — 


— 


te | ſaſpirat Cor meum veni veni 
= 6 —— I 


_— 


veni veni vent vivifica me. 
8 3 1 
— wn eee eee kae 
— — 2 — 


Rep. Deus Cordis, &c. 


Another. | 


— 


=- - crum Convi- vium in quo = 


Chriſtus 


090. ANTHEMS SUNG DURING THE 


DE ES nn nes 


-_ HOT ſu - mitur reco = 


2 * memo 


x — — ee 
—— PD 


paſſio 2 nis e — 
8—— _ | | I 
— — 
ray — — 3 
— 


jus. Mens impletur gra- — 


e 


et futuræ gloria nobis 


ro — 
— 
A 


pignus da- tur. Rep. O Sa- 


At the Elevation in Maſſes for the Dead. 


a 


J 2 Salva- tor mundi exau di preces 


— 


4 a 
—— T 
| 


V 


ſupplicum. 
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. 


eee 1 Miſeremini mei, miſeremini 


— ͤ— 
— — 
* u 


1 * 


me 1, ſaliew vos ami ci mei, quia manus 


ä — = — — 


Domini te- tigit me. Pelli meæ conſumptis 


8 8 N r L 
= — — . 


rag 1 


carnibus adhæſit os meum. « Miſeremini. 


Quare perſequimini me e f- cut Deus, & 


— ru — 5 wo — 
ee 


_— — 


— 


carnibus meis hy mini? J Miſeremini. 


Another. 
. e AE — — 
—— — — 
eee ——— EO nn OE, 


Meritom palh- onis! Summe miſe- 


= — === 


rationis: medicina defundtorim: O paſſionis 
P meritum 


CY 


92 AT THE ELEVATION, &Cc, 


— I 4. . ; 1 
— — — — 
— —U—— 
.. — =: 


meritum O paſſionis meritum! Umbram 


_ 


ry my 
4 th 
nm - we. 

przbens contra æſtum divinalis ultionis: 


= 


wha 3 — — — 


O meritum paſli- onis. 0 paſſionis 


meritum. 


Or the De prefundis, which is Tung like the Miſerere, 
page 40. 


